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MocTaTtb Binbrenoma ¢oH Nabcbypra
(Bacuna BuwmBaHoro) y cnoragax i icTopyyHmx
pocnipgeHHax XX - noy. XXI cT.

Posta¢ Wilhelma von Habsburga (Wasyla Wyszywanego) we wspomnieniach
i badaniach historycznych XX - poczatku XXI wieku

W artykule przedstawiono, jak rozwijala si¢ i nabrata charakteru legendy historia austriac-
kiego arcyksi¢cia Wilhelma von Habsburga, znanego jako putkownik Wasyl Wyszywany, ktory
zdecydowal si¢ zmieni¢ wlasng tozsamo$¢ narodowa 1 wybrat wizerunek bojownika o wolno$¢
Ukrainy. Ukazano, w jaki sposob ewoluowat obraz samego bohatera: od poznania okolicznosci
zmiany tozsamos$ci narodowej do badania motywow tego kroku. Na podstawie Zzrodet pochodze-
nia osobistego i materialow historiograficznych powstatych w XX w. pokazano, w jaki sposob
konstruowano historiograficzny wizerunek tej postaci.

Stowa kluczowe: historiografia, obraz historiograficzny, Wilhelm von Habsburg, Wasyl Wyszy-
wany, tozsamo$¢ narodowa

IIpaBo icTopii Ha Cy0’€KTHBHICTB, IO “‘BiIIBOIOBANIO” cOO1 MicIie B HayIIi
npo MuHyse B Ipyrii nmox. XX cT., BIAKpHUIIO AJsl Hei HOBI MOMKIMBOCTI PO3-
TOpPTaHHS 1 PO3BUTKY. 30KpeMa y ICTOPUYHIN HayIli 3’ SIBUIIOCS MOHATTA “00-
pa3”, sike g0 Toro dacy Oymno mpeporaruBoro ¢inmororii ta dimocodii. Lle
HATOBHUJIO CI[IEHTH30BaHy 1CTOPIO YSBICHHSMH, CHOPMOBAHUMH 00pa3aMu-
MoJlisIMH, 00Pa3aMU-0COOUCTOCTSIMH, 0O0Opa3aMu-CUMBOJIAMH 1 icTopiorpadiu-
HUMH oOpazamu. OcranHi, sik 3ayBaxye C. [TocoxoB, popmyroTs pi3Hi Bepcii
MUHYJIOTO, 110 3yCTPI4ar0ThCs B HAYKOBIH JiTEpaTypi, SABISIOTH CO0O0I0 00pa-
3M MUHYJIOTO, TICHO TOB’sI3aHi 3 KOJIEKTUBHUMH YSIBICHHSIMH TEBHOI €TIOXH,
3 HOpMaMHU HAayKOBOCTi, OCOOIHMBOCTSIMH OCOOMCTOCTI aBTOpa i HaBiTh HOTO
HIBUJIKOTTMHHUMU TIepeKUBaHHSAMU. Bee 11e mpu3BOAUT 10 PO3yMiHHS TOTO,
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IO i TeKCTH, B TOMY YHCJi HAayKOBi, HACHUEHI 0€3KOHEUHOIO KiNBKICTIO 00-
pasiB'.

IcTopiorpadis mutanHs BKITIOUae B ceOe aBi ckimanosi. [leprme me, 3Buyaii-
HO, JIiTepaTypa, MpUCBSYEeHA MUTAHHIO TPAKTYBaHHsI iCTOPIi SIK (PEHOMEHY KyJb-
TYPH, @ iICTOPHYHOTO JKepena sIK ITaM’SITKH KyJIBTYPH, IO JI03BOJISIE TIPEICTaB-
JSTH MUHyIe B 00pa3zax (KOHCTPYKTax) mam’sTi mpo momii’. JIpyra ckiamosa
icTopiorpadii mUTaHHS OXOIUIIOE J0CIiHKEHHSI TPUCBSIYEHI BUBYCHHIO 0COOMC-
tocTi Binbrenbsma on I'abcOypra-Jlorpinrena’.

3a3HaYMMO TaKOXK, 110 TaHe TOCIIHKEHHS TOTPeOy€e PO3MEKyBaHHS O35~
KUX, aje JajieKo He TOTOKHUX MOHATH “icTopuyHHMiA™ Ta “icTopiorpadiuynmuii”
o0pasu. Cy0’eKTHBHI 3a CBOEIO IPUPOJOI0 00MABA Lii MOHATTS Oe3M0cepeIHbO
MOB’sI3aHI 3 MOHATTAM ‘‘icTopWyHa CBimomicTs”. IIpoTe BOHM MarOTh CYyTT€-
Bi BimMinHOCTI. Benin 3a C. [TocoxoBUM MU pO3INISLIAEMO iCTOPUYHKN 00pa3
“npomaykToM’ iCTOpUYHOI TaM’sITi, 0 POPMYETHCA Y CyYaCHHUKIB Ta TpaHCc(op-
MY€ETBHCS B CBIJIOMOCTI HACTYITHUX TOKOJMiHb, a icTopiorpadidauii obpa3 sk pe-
3yJBTaT 3aCTOCYBAHHSI METO/IB iCTOPUYHOI KPUTUKHU JI0 TIEBHOTO iCTOPUYHOTO
obpazy*.

Merta mocmimpKeHHS: OTISIT TPOoIlecy KOHCTPYIOBaHHSI icTopiorpadidHoro
o0pa3y npuniia Binbrensma [abcOypra (yuyacHHKa YKpaiHCHKOTO BH3BOJIBHOTO
PYXy, BitoMoro sk Bacune Bummusanuii), skuii BinkiaaBcs y iCTOpUUHiN Haymi
XX-XXI ct. OCHOBHUM JDKEPETEHAM MaTepiaioM HaM CIIyTyBaTUMYTh TIpalli
MPUCBSYEHI KUTTIO Ta ASUTBHOCTI Tepost (BKIIIOYHO 3 aBTOOI0rpadiuHIMU MaTe-
pianiamu), sIK IPHKUTTEBI, TaK 1 CTBOPEHI MicCIs HOTO BiAXOLY.
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[Mowarku “yxpaincwekoi nerengu” B Oiorpadii Bimeremsma ["aGcOypra,
a, BIITaK, i IEPII I TPUXH 10 KOHCTPYIOBAaHHS 00pa3y reposi 3yCTpidaeMo y Horo
BJIACHOMY JKUTTENHCI, HarncanoMy mpotsiroMm 19181919 pp.’ SIkmro y cepemo-
BHUIIII YKpaiHCBKOI Jiacmopu Horo iM’st GirypyBaio y YHCIEHHUX CIIOTaaax Mmpo
BHU3BOJIbHI 3Maranfs, To B Ykpaini gosmmwii yac B. ['abcOypr OyB HEBiTOMUM.
Homipy y 1992 p. y xxypHani “Ykpaina” Oynu omyOmikoBaHi cioragu Pomana
Hogocana, mo cryniroBaB y Bigencbkiit My3uunii akagemii B 40-x pp. XX CT.
i ciinikyBaBes 3 Binbrensmom. P. HoBoca momas mij apemT y Toi e Jac, 1o
1 B. T'abcOypr 3a 3BUHYBaueHHAMU Y Till 5ke cripasi. Y sxypHani “Ykpaina” P. Ho-
Bocax onmyOmikyBaB i pparmenT aBTo0iorpadii B. BummBanoro, Harmmcanoi Bo-
cenn 1919p. Y niitaBrodiorpadii BinbrenbM sragye mpo CBo€ nepiue 3HaioMCTBO
3 YKpaiHO, 1110 PO3MOYaNIOCs Y FOHAIBKOMY Billi 1 OyJ10 MOB’s3aHe 3 mepece-
JIEHHAM poauHu A0 3axigHoi 'amugumau. Came TaM FOHUH IPUHIL BIIEPIIIE TOYYB
PO YKPATHIIIB, SIKUX MOJSKU HAa3UBAIN “pyCiHM” Ta MPEACTABIUIN X TAKUMU
co0i 3api3sikaMu i po3bitHIKamu. BoueBuap 1e ckonmxysaio (anrasito Binb-
rejabMa, TUTHHCTBO SIKOTO OYII0 OB’ si3aHe 3 0aThKOBOIO MOPCHKOIO BiiiCHKOBOIO
ciayx0010, 1, IMOBIPHO, CIIOBHEHE MOpEM Ta “TipaTChKOK POMaHTHKOK . Sk
nucaB caM Bimprenbm: “S mir Tomi Matu Koo 14 T i CBATO BipuB, MO YKpa-
iHII, K1 Tak Henaneko BiJ JKUBIS KHUBYTh, I1€ JIHCHO PO30OUIIAIIBKE TUIEMSI.
Ile MeHe my’ke MIKaBUIIO i MPUTSTAJIO MO0 yBary. B KiMHaTi, e MU y4wIIUCS,
BHCiJIa Ha CTiHI BennKa kapTa ['aquuuHm i Moo yBary Bce 3BepTaa MicleBiCTh
Kabe B Cxinniii ['anmnunni Mix ropamu. S npeacrasiss co0i, 10 11€ MyCHTb
OyTu ocepeloK YKpalHCHKOTO pO30MIIAaLbKOro mieMeHu. | TBepao mocraHo-
BUB 51 CO0I BX€ TOII MOIXaTH TaM i MPUAUBUTUCS TOMY CTPAIIHOMY ILIEMEHi .
A BXKe yepe3 TPU POKH BiH 31MCHUB TAEMHY MOJIOPOK Y BaroHi APYroro Kjiacy
3a mapuipytoM JIbBiB — CranicnaBiB, modu 3ynuHuTHCS y BopoxTi 1 ocenu-
THCA B Topax. “SI XoauB 1o Topax. [31MB KiHHO i BO3aMM, — 3TaayBaB 3rofjoM
Binbrensm, O0yB B XKaOro, ckpi3b IyKaloun YKpaiHCHbKUX PO30HIIaKiB. AJe Ha-
napmo. Lle mene po3zuapysano. B nymi BupuHyna y MeHe BelIMKa HEXiTb 1O
MOiX iH(pOpMaTOpiB, SKUM s TaK JIOBro BipuB. Big Toxi g 30BCiM 3MiHHUBCH 1 10
JKuBLSL BEpHYB MHIINM, SIK BUIXaB™”.

Binbin neTamsHO IFo MO0 OTHCYE COTHUK | ipHSK, OTiH 3 riepimx Oiorpadin
Binbrensma: “IllypuH, kKHs3p YapTOPUCHKUIA. . ..Ha3BaB B PO3MOBI I'YITYJIiB JUKUM
TieM’siM, K yci yKpaiHii...Mosomoro Binmerensma 3arikaBuiia Taka eK30THKA
B iep>kaBi ['abcOypriB i BiH XOTIB “KHBHUMH OYMMa’ TIOMUBUTHCS Ha IIAX JAKYHIB ™,

> L. Strelska, Do zhyttiepysu Vilhelma Habsburha...,s. 137-141.
¢ Memuary Vilhelma Habsburha..., s. 143.

7 Tamze.

8 N. Hirniak, Polk. Vasyl Vyshyvanyi, Vinnipeh 1956, s. 7.
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Iipusik 3ragye, mo Binsrenbma Ha 1ine JKUTTS 3a4apyBajia TYIyJIbIIUHA 3 il Ma-
JBOBHUYMM OJISITOM Ta MEJIOAIMHUMH MICHSMH, B SIKUX BiAYyBaB TYTy 3a KPacolo
1 COHIIEM.

3 aBroOiorpadii nepes HAMU TIOCTA€ IOHAK 3 POMAHTHYHUMU YSBICHHS-
MH, CBITOTJISA STIKOTO (pOpMyBaBCS TIiJ] BILTHBOM TBOPIB KJIACHYHOI iTaTiHCHKOT
niteparypu: Mertacranio, [lante, [letpapku i bokkaydo. Benbmu BpaznuBuid,
3 3aTOCTPEHHUM BiUyTTSIM CIIPABEAINBOCTI Ta 1 YITKUM OauyeHHSIM cebe K y-
JKOTO y CTOCYHKY JIO CTaHy, J0 SIKOTO HajexaB, Bimsreasm ['abcOypr “comina-
pHU3yBaBcs”’ 3 YKPATHISIMH 1 y CBOEMY KUTTENHUC] nucan: “OgHade HapoA 1 Horo
0imy s 3HaB, 00 HalcTapIa MOs CecTpa, sika JIIoOnIa XOAUTH 10 XOpHUX 1 T. H.,
Opaia MeHe 3BHYaifHO 3 co0o10. L{e Tak BIIMBaso Ha MeHe, 11O S epe]] 4acoM
HOBa)XKHIB, 00 OyB MPUTHOOJIEHUH THM, 110 6aunB’™.

Hactynmaum kpokoM ykpaincekoi “iHimiamii” Binereiasma crana iforo Biid-
cpKoBa ciyx0a B yacu [lepmroi cBiTOBOI BiiHM y SIKOCTi coTHUKa 13-TO mMoi-
Ky yJaHiB, IiJl Ha49aJOM SKOTO CIY>KHJIA YKPaiHCBKI XJIOMI 3 30J0YiBIINHH.
Binbrensm y cBoill aBrobiorpadii neTanbHO po3MOBiAaB MPO CBOIO BIMCHKOBY
ciyx0y. Y 6osx [lepmroi cBITOBOI BiifHH BUKPUCTAII3YyBAIOCS HOTO 3aXOTICHHS
YKpaiHISIMH, [TPH XapaKTePUCTHUIIl BIHCHKOBUX SKOCTEH SIKUX BiH HE MPUXOBY-
BaB €MITETIB: “HalKpalli”, “nepmopaaHi”, “30J0Ti )KOBHIpH ™, 110 MaJl €IUHY
By — “HaaMipHYy HoOponyHicTs, Came y BIHCHKY, CITIIKYIOUHCH 3 TaTHIIb-
KAMH COJIJaTaMHM, BCIyXaroulCh B YKpaiHCBKi MiCHI, BiH MOYaB 3HAHOMHUTHUCS
3 TBOPaMH YKPaiHCBKUX aBTOPIB Ta BUBYATH YKPATHCHKY MOBY.

Came TyT BiH pua0aB i CBOE 3HAMEHUTE TIceB10 — Bacwuib Bumimnpanuid.
Bin 3xuBcs 3 yKpaiHCBKUMH BOSIKaMu 1, sik numne ['ipHsAK: “...roToBi Oynu 3a
HBOTO “B OrOHBb CKOUMTH . ONIMH 13 HUX NPHBI3 OMY 3 BIAIYTKH BHIINBAHY
COpOUKY, sIKy Bimbrensm uwacto HocuB. Bona i mpuabana oMy ykpaiHChbke
iM’s!1, 1. JTammKkeBUY TIHIIE, 10 €PUrepIor BiasrenbM y BHITHBaHIA COPOUIL
i aBCTPIHCHKUM MYHIIUPOM HaBiTh 3ycTpiuaB y JIbBOBI Ha BOK3aJi MUTPOIIO-
auta A.IlenTHIBKOTO MCIIs HOTO TTOBEPHEHHS 3 POCIHCHKOTO MOIOHY 2,

3 Hapucy aKTHBHOTO y4acHHKa crpiienpkoro pyxy Ocuna Jlymina (AHTI-
Ha Kpesy6a) npo ictopito YCC, epurepuor Binsrenasm ['abcOypr nocrae kan-
IAIATOM B T€ThMaHU YKpaiHH, SKUH pyKaMd ‘“BiIEHCHKOTO IBOPY Ta yHiaTiB”
rotyetbest 3mictut [laBma Cxoponaacekoro. O. ymin nucas: “ABCTpilChKi
BEPXOBOAM Majii B TOMY IIPHILTI CBill miaH, 3 nonomororo Y CC 3’exnatu cobi
CUMITATI] YKpaiHCHKOTO HACeJEHHS 1 SK M0 JI0 YOro, NMPOBECTH apXHKHSI3S

° Tamze, s. 144.

10 Tamze, s. 146-147.

1 Tamze, s. 8.

2 Ya. Dashkevych, Postati: Narysy pro diiachiv istorii, polityky, kultury, Lviv 2007, s. 512.
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Binbrenpma Ha ykpaiHChKHiIl KopoiiBcbkuil mpecton”'. Came mi psjkd, siKi
HE Maju OinbIle JKOAHOTO ITiITBEPIKEHHS, 3rOIOM JIIKYTh B OCHOBY OOBH-
HYBa4YCHHS PaJSHCHKUX CIIAUUX Yy miAroroBii Bigsrenasma ['abcOypra mo 3a-
XOIUICHHSI BJIaau B YKpaiHi.

[Hmwmii ygacHUK WX TOAIH, copaTHHK i mepumuii Oiorpad Binbrembma
I'abcOypra H. INipusk. Y cBoiil kHU31 BiH NMUcaB, 10 KOJIH Y MEPLIii MOJOBHHI
TpaBHa 1918 p. B Omeci B CepeIOBUII COIIATICTIB 3’ SIBUIACS i71es1 TIOBAJICHHS
CkopornaiceKoro Ta mepefavi Biaaud Bimbrenbmy, Tod BimosiB: “Bu 3Haere,
MIaHOBE, 1110 5 IUPO MOJI00UB YKPATHCHKUI HApO 1 caM I04yBarOCs yKpaiHIEeM.
AJie st HIKOJIM He TyMaB TIpo sIKych Kap’epy B Ykpaini. OnHaye, konu Oyne BoJis
IIJIOTO YKPaTHCHKOTO HAPO.Y, 00 S CTaHyB Ha YOJIi HOTO JepKaBH, s HE BiJlKa-
xycst Bin poro” !4, Bigrak H. Tipusik cTBepmkye, mo “ani YCC, aHi sika-HeOyIb
MOJITUYHA Tpyla rajJuyaH HIKOJIM He BHCyBajla KaHaupatypu B. I'aOcOypra,
ajie poOMIIHK TIe HaJAHIMPSHCHKI TOMITHYHI # BiCBKOBI Kosa™!1%, Ajie 0CHOBHUM
JIEUTMOTHBOM PO3MOBiAl npo mepedyBannst B.I'abcOypra na Benukiit Ykpaini
Oyna ayMKa Ipo Te, 0 Horo ocoly Myske MPUXIIIBHO CIIPUIMAIO MicIieBe Ha-
cestennst. [Toka3zoBuM y npoMy € emizon 3i croraniB renepana B. Ilerpisa mpo
moxin nuBizii HatieBa na Kpum. Bin posmoBinaB sk Oinst XopTHIil yKpaifmi Bi-
tanu B.BummBanoro: “Ha 3yctpiu HagnHinpsHCbKOTO BosinTea 3 Y CC 3’1xanu-
cs THCSU1 Hapoxy.../luBizis came Tozi BepTanacs 3 KpUMCHKOTO TIOXOY 1 Be3Ja
3 co00r0 30JI0Ty IAPChKY KapeTy...nocaauBimy B Hei BummBanoro..: kapera,
3ampspKeHa HecTipHero, rHanacst Beaukum Jlyrom cepen Becenux OKIMKIB BO-
SIITBA 1 310paHoro Hapody. JIeTinu Bropy mamnku Ko3arpKi, IryMijo MOpe TOJIOB
i He BTHXaso pasgicHe “Craga”!'®,

Hapucu no xutrenmcy Bimsremsma ['abcOypra Ta misUTBHOCTI YKpaiH-
CHKHMX CIYOBUX CTPUIBIIB y KOHTEKCTI iCTOPii yKpaiHCHKOr0 MOHApXi3My BUBUAB
A. Jamkesnu. Ha fioro aymky “mosiBa eprrepuora Bimsreasma-®panra ['ab-
cOypra-Jlotpinrena i #oro Tpancopmanis y Bacuns BummBanoro crae 3po-
3yMIJIOIO 1 3aKOHOMIpHOIO” Ha T i/1ei KuiBChKOTO KOpOIMiBCTBA, BIIEpIIE BU-
cinosiienoi Orro ¢on bicmapkom 1ie y 2 mos. XIX cr., 1o 3rogom, BUpHHaia
Ha noyatky XX ct. To B [lepeOyp3bkiii Bi3ii, To B bepiinchkiii'’. 3ynunserses
aBTOp 1 Ha TUTAHHI €BOJIOMIT MOTIISIIB Binbreapma sk JTFOIMHM, IO B PE3YIIBTa-
Ti CBiJOMOro BUOOpY mepelHsiacs yKpaiHChKOIO 171e€10 Ta, X0U 1 He Ha JOBIO,
crana sckpaBoro mocrartio B YCC-My pyci. S./lamkeBud y 3MairfoBaHHI TpH-

13- O. Dumin, Istoriia lehionu ukrainskykh sichovykh striltsiv 1914—1918, Chervona kalyna,
Lviv 1936, s. 255.

" N. Hirniak, Polk. Vasyl Vyshyvanyi...,s. 22.

15 Tamze, s. 10.

16 Tamze, s. 27.

17 Ya. Dashkevych, Postati: Narysy..., s. 510.
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rox toHoro Binerensma na ['yiyneimni Tpumaetses Bepeii H.Iipasika. [Ipasaa
J0fla€ AeTasel, 3ayBaXKylOuH, 110 ParTOBE 3HUKHEHHS MPUHILA, SKUH TAEMHO
MmoixaB 3HAHOMHUTHCA 3 “YKpaiHIIMHU-TUKyHAMH 3YMHWIO TaKUH TMEPEroyiox
B IMITEpaTOPCHKill pOAMHI, IO HOTO HABITH OTOJIOCHIIN Y MOTIIEHCHKUHI PO3IIYK
1o BCiit ABCTpO-YTopchKiii MOHapXii.

VYuacts Binsrensma y icropii YCC fl. JlankeBud, onmMparovnch Ha JOCTAT-
HIO icTopiorpadiuny JiTeparypy, MoJac 3 yacy, KoJH Iicis mianucanns bpect-
CBKOTO MHUDY, OCTaHHiM noOuBcs Bif immepartopa Kapma I komanmyBanHS Haq
civoBukaMu Ha Cxomi YKpaiHU Ta pO3TOPHYB TaM JOBOJI YCHIIIHI 00HOBI Iii.
Tam, 3a 3ayBaxkeHHsM S.JlamikeBuya, moBeainka Monogoro ['abcOypra He 3Mi-
HUJIACs, BiH 1 JaJii 3asiBIISIB, IO MOYyBa€ ceOe yKpaiHLeM Ta 3400yBaB 3HAYHY
MIOTYJISIPHICTE Cepel] BIHCHKOBUX 1 CEIISTH CBOEIO TOJIEPAHTHICTIO Ta JIEMOKpa-
TUYHICTIO: “X0uB Yy (opmi YCC i BuMaras, mmo0H 10 HOTO 3BEPTAIIHCS JINIIC
“nane pormicrepe”, a He “Bara immeparopcbka BETUUHICTE, MpUKMaB CKparu
CeJIsH i 31MB 3 HUMH [0 BUINUX iHCTaHIi '8, TepeHun, KOHTPOILOBaHI CiYOBH-
kamu Bacuns BummuBanoro, BifaTak, Oy TakuMu coO1 OCTPIBISIMU CITOKOIO,
Jie IIyKaJlu MPUXUCTKY YCi, XTO TiKaB BiJ| IepeciiyBaHb. BilicbKoBi mix #oro
KOMaH/IyBaHHSIM HE YMHHIIM HACUIILCTBA, HE BU3UCKYBAJIM HACEIICHHS, HaMara-
JIUCSI MUPHO CITIBICHYBAaTH 3 TIOBCTAHCHKUMU CEISTHCHKUMU 3arOHAMM, 1, HaBITh,
3aiiMaics OpraHizallielo OCBITHROI MismbHOCTI. S. [lammkeBrd BBaXkae, o came
3pOCTaHHS TOIYJSApHOCTI Binmbrensma ['abcOypra cTano MpUIHHOIO TOTO, IO
HOTo TIJTKOM peanbHO MOYMHAIOTH OCTEPIraThCs HIMI, YUIM CTABICHHUKOM OyB
[TaBno Cxoponancbkuil. BoHu THCHYTH Ha aBCTpiiiLiB Ta JOOUBAIOTHCS TOTO,
o y BepecHi 1918 p. Kapi I moromxyetses Binkmukatu Y CC i KoMaH yBaH-
HSIM epirepiora 3 ykpaincekoro [lipaus. Ha Benuky YkpaiHy BiH MOBEpHYBCS
yxke y cknani YI'A Becnoro 1919 p., ciBmparrrosas 3 C. [leTmtoporo, Hamarascs
3akoHTakTyBarn 3 H. MaxHo, OpaB y4acTe y po3poOIli IJIaHiB peopraHizarii
YKpaiHCBhKOT apMii, 3pemiToo, pa3oM 3 OUIBIIICTIO CONJIATIB 3aXBOPIB Ha TU(
1 OyB BUBe3eHUit 10 PymyHii.

[lepmoto ykpaiHCBKOIO IPYHTOBHOIO MOHOTpadi€ro, MpUCBsUeHO0 Bib-
renpMy ['abcOypry crano nocuimkenns Tersau Octamko ta FOpis Tepenienka
“Ykpaincbkuit marpior 3 auHactii ['a6cOypris”!?. Brepiie pobora mobadnia
cBiT v 1999 p., npyre momoBHeHe Bumanus 3’smiaocs y 2008 p., a 'y 2011 p.
Oyno mepeBupane. OkpiM po3nororo 6iorpagiqHoro Hapucy JOCIIIKEHHS
MICTUTBh PO3IUTH 3 JDKEPENbHUMHU Marepianamu (aBroOiorpadis, TPOTOKOIU
JIOTTUTIB, CIIOTaJH, JIUCTH) Ta TMOCTUYHUMH TBOpaMu camoro Bacwis Bumm-
BaHOT'0, HAITMCAHUMH YKPaiHCHKOIO MOBOIO. XapaKTepu3yroun 1ei oiorpadiy-

¥ Tamze, s. 512.
¥ Yu. Tereshchenko, T. Ostashko, Ukrainskyi patriot z dynastii Habsburhiv, Tempora, Kyiv
2008, 382 ss.
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HUI Hapuc, BapTO 3ayBa)KUTH, IO BiH OLTBIIOI0 MIpOIO MOMITHYHUHN, OCKIIb-
KM YKpalHChKa iCTOpis MmojiaHa Ha Tii ictopii ®utTa Binmbrensma I'abcOypra,
SKUH ocTae y 00pa3i Imuporo pOMaHTHKA 3 BIIACHOIO, & HE HaB’ s13aHOI0, BIPOIO
y 3AiliCHEHH Mpii Mpo He3alekHy YKpainy. ¥ TeKcTi MH 0auMMO MOBTOPIO-
BaHy 3i cIliB camoro Binbreiapma Ta fioro panHix Oiorpadis ictopito iHTepecy
JI0 YKpaiHIIiB Ta YKpaiHCBhKOTO, 10 C(OPMYBAJIO 3rOAOM CTIHKE 3alliKaBJICH-
Hs1 YKpaiHOIO SIK MOJITHYHUM MPOEKTOM. BiaTak Oijbla 4acTHHA TEKCTY — L€
pEKOHCTpyHOBaHa Ha JpKepesrax 0coO0BOTO TIOXO/HKEHHS Ta MaTepiajax mepi-
OJIMYHOI ITPECH iCTOPIs MyOIIYHOTO YKUTTSI Teposi, 3aHyPEHOT0 Y BIHCHKOBI MO-
JTHKO-JUIJIOMaTUYHI TPOLECH, 110 TOYMIUCS B YKpaiHi 4 JOBKOJIA YKpaiH-
CBKOTO MIUTAHHS.

Crpo0a aBTOpIB, SIK 3a3HAYAJIOCS Y OJHIN 3 PEICH31H Ha 110 TPaIo, CTBO-
puTH imeanizoBaHuid 00pa3 ykpainis Bacuns Bummsanoro, Hactipas/i, BUKITH-
Kae OibIlle MMTaHb, aHIXK BIAMOBiACH. 30KpeMa y MUTaHHI TAKOTO OYEBHIHOTO,
JUTSL BCIX YKpPaiHIIIB, BUOOPY epUreporoM YKpaiHChKOT 1IEHTUYHOCTI, y SIKOMY,
HacIpaB[i, HIXTO HE 3aMUCIIOBABCS PO IMOMHHI MOTHBH, PO T€, L0 HE Je-
KaJI0 Ha TIOBEPXHi, JIOKH 32 ITF0 TEMY HE B3SIBCS ““HE MICIIEBUN™ iCTOPHK.

Y 2008 p. 3’siBUBCS yKpaiHChKHIA TIEPEKIIaJl 0 CTIKSHHS] aMEPUKaHCHKOTO
ictopuka, mpodecopa €inbcbkoro yHiBepcutery Timoti CHaiinepa mia Ha3BOO
“UepBoHUI KHA3D ™ 3 MIATUTYIIOM — ‘“TaeMHUIII )KUTTS TaOCOYP3BKOTO epIirep-
nora”. PoboTta 3HauHO 00’€MHiIIa 3a BCe, IO MUCAJIOCS 0 TOTO — 3arajioM Ha
260 cTopiHKax po3rOpTaEThCA JApama KHUTTS “‘KOpOJs” SKHA BCE CBOE YKHUTTS
0e3yCITIIHO HamMaraBcs BIHAWTH “CBOE KOPOJIBCTBO™, HAMMMCAHA Y KUBIH pO3-
MOBiHIM MaHepi, 3 A0Ope 3aKpyyeHHM, HEe BHUTaJaHUM, IPUTOAHUIBKUM CIO-
xeroM. T. CHaifziep mosaB KHUTTEMUC CBOTO Tepost Ha TJ1i icTopii MoHapxii ['ab-
cOypriB Ta icropii Llenrpanbao-CxinHoi €Bporu, BoeH XX CT., JUHACTUIHUX
IUIaHIB Ta NMOMITHYHOI KojoTHedi mmicis [lepmioi cBiTOBOI BiliHH, peBaHILIU3MY
MDXXBOEHHOI JOOH Ta, HaBiTh, ChOTOACHHA. 3BHYAITHO, B IIbOMY HaiOisIbIIe yBa-
T'H TIPUIIISUIOCS TpariyHiid icTopii MONbChKOI TUTKK JAWHACTII, 3aI104aTKOBAaHOT
OarpkoM Binbremnsma — Credanom, sikuit Bupimms ocictu y [lonscekomy JKus-
i B Tarpax. Tox 11e JOCTiPKeHHS TaKOK BUHMIIIIO JAJIEKO 3a MEXIi 1CTOPil KUT-
TSl OJHIET JIFOJIMHU, aJPKe TOJIOBHUHN Tepoy 1€l ApamMu SIK LeHTpajibHa (irypa
3’SIBISIETHCS AOMIPY A€Ch X Ha MIICTAECATIH CTOPIHLI.

Ha nymMKy amMepuKaHCHKOTO iCTOpHKA 3aIliKaBIEHICTh BimbremsMoM ykpa-
THISIME po3IoYanachk i3 3aXOIJICHHS MOJIBCHKOI0 POMaHTHYHOIO JIITEPaTyporo,
30Kpema pomanamu I'enpuka CenkeBuua: “Bisuni OyB He mepIIUM i HE OCTaHHIM
i3 yntauiB CeHKeBHWYA, SIKWHA BiAUYyB OyHTIBHY MPUXWIBHICTH 10 YKPATHCHKUX
repoiB icropii”®. V Bepcii T.CHaiinepa — Binbrensm ['abcOypr moBepHyBes mic-

2 T. Snaider, Chervonyi kniaz: taiemni zhyttia habsburzkoho ertshertsoha, Kyiv 2011, s. 62.
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JIs1 CBO€ET TAEMHOT OAOPOXKI JI0 TYIYIIIB 1HILOO JIOAMHOIO — BiH HE 3yCTPiB TaM
JUKYHIB 1 pO30iiHUKIB, ITPO SIKi YYB BiJl CBOIX MOJIBCHKUX POAUYIB, ajie 3HAUIIOB
“Hapoj 0e3 KOpoJiBCTBA, 3HaHUI Homy 3 ictopiii CenkeBuya™'. I came Tomi,
Ha JYMKY aMEpPHKaHCBKOTO JIOCIITHUKA, Y 1Or0 CBIIOMOCTI 3apOAMBCS Mparma-
TUYHHUW TUTaH IO JI0 CBOTO MaiOyTHROTO i1 BiacHa Bi3is [anmumnwM, a, 3romom
i Ykpainu B ninomy. [loganpmi fioro kpoku, ski Bijx 3aiiicHuB B yacH [lepmroi
CBITOBOI BiffHM TiCIIsl 3aKiHYEHHS BIMICHPKOBOTO HAaBYaHHA, Oyl YK€ CBiIOMO
MIPOYKPATHCHKUMH: Y UHHI IPYyroro JeiTeHanTa BibreasM mompoxas i oTpu-
MaB KOMaHJyBaHHS HaJ POTOIO0 y CKJIaJi IEPEBAXKHO YKPAIHCHKOIO MOJKY. BiH
TIPUETHABCS 10 CBO€ET yacTHHU 12 "epBHs 1915 poxy i po3ropHyB cepen conma-
TiB MOJITUYHY JisUTBHICTH. BiH MOMPOCHB 1X 3BepTaTHCS 0 HHOTO Ha yKpaTHChKE
iM’st “Bacuibp”, a BiKe cami COJIIaTH Aalli HOMY MPO3BHUCHKO “BuimBanmii”, sike
BiH 3T0JIOM BHKOPHUCTOBYBAB 1 JUIsl JIOKYMEHTAJIBHOT i7ileHTU(iIKAIli] Y MI>)KBOEH-
HUI MepioJl Ta y JIMCTYBaHHI 3 YKpaiHIIMH. Y TOH ke Jac BiJ MOIbCHKUX O(i-
LepiB Ta MOJILCHKOT BIaIH, Yepe3 BiABEPTY 1 IEMOHCTPATUBHY MiATPUMKY YKpa-
{HIIB — OHOTO 3 HaWO1AHIIKX HapoAiB iMIiepii, Binbreasm ['abcOypr orprman
IIe OJTHE TPI3BUCHKO — UepBOHMIT KH3B™.

He ynuxae T.Craiinep, Ha BiAMiHYy BiA ycix momepegHix aBTOpiB, icTOpii
#UTTs Binbrensma [abcOypra y 30—40-i pp. XX CT. — IpakTUYHO YETBEPTa
YacTUHA TEKCTYy KHHUTH MPHUCBSYCHA NEPiofy, KOJM POMAHTU3M 1 aBaHTIOPHU3M
3aBOJIUTH MOTO Ha “aHTUTEepOMCHKI~ cTeXKH. Y xuTTepanicHomy [lapmxi epn-
TepIoT MYCKAEThCS Y PI3HOMaHITHI JIFOOOBHI aBaHTIOPH, a CTABIIH (PIrypaHTOM
(hiHaHCOBHMX MaxiHaIllil, HABiTh 3MYIICHUN BTIKaTH A0 BimHd, ne 30mmKyeThCs
3 imeosoriero Hamu3My. Takuii TiaXix aBTOpa JTO3BOJISE HAM MTOOAIUTH CyTIep-
SWINBY 1 HEOHO3HAUHY ITOCTATh JIFOAMHH SIKa B Pi3HI MIEPION CBOTO KHUTTS Bill-
ryKyBanacs Ha iMeHa: Bimumi / Binerensm ¢on ['abcOypr / Bacnns Bummsanuit
Ta UepBoHMii KHs3b. Tak BUAAETHCS, 110 3 3aBJaHHIM [10Ka3aTH HEIIEPECIUHICTh
0COOHMCTOCTI eplreprora, NpUHAWMHI HACTUIbKH, HACKIJIBKHU II€ JTO3BOJISIOTH
Jokepena, Timoti CHalinep aaB co0i pauy.

[NosiBa HU3KH rpyHTOBHUX Oiorpadiii Bimsrensma ['abcOypra Bigkpuna 1o-
pory JHAOCHi/KeHHsIM i1HIIOTO, (iT0COPCHKO-KYIBTYPOIOTIHYHOTO XapakTepy.
Tak pocnignuns ['anna binuk 30cepeauiacs Ha MUTaHHI CTpaTerii KOHCTPYIO-
BaHHS IICHTHYHOCTI JUI 1HIIOI 0COOH, “pO3yMIIOYM 1JEHTHYHICTB SIK CaMiCTh
Ta “S-KOHULEMLIS’, 3MICT SIKOI MOMKJIMBO BHOKPEMHTH Yepe3 AOCIHIIKECHHS PoO-
3yMiHHA (00’€KTOM JIOCIIPKEHHS) 3HAYMMOTO ineHTU(IKaTopa... TparHydu
MIPOJIEMOHCTPYBATH, SIK KOHCTPYKIIiS, IO “‘CTaBUTHCS B MPOBUHY 00’ €KTOBI
JTOCITIKCHHSI, BAKPUBAE 1HTCHITIOHAIBHUN OiK TOCIIKSHHS 1 1oT0 ITeBHE MPo-

2l Tamze.
22 Tamze, s. 82.
)
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rpamyBaHHS (CBijioMe a00 HECBIJIOME) Ha MPUKIIAAaX PO3YMIHHS 1IEHTHYHOCTI
Binsrensma don I'abcOypra (Bacuns Bummusanoro) i €srena Masanioka”™,

J1st IbOTO aBTOPKA BUKOPHUCTOBYE MaTePiaIi TBOX BEJMKUX POOIT OO0 ITiET
ocobucrocTi: “Yipaincekuid natpiot 3 auHactii ['abcOypri” T. Ocramko i O.
Tepemienko Ta “UepBonuii kus3p” TiMoti CHaiinepa, KOTpi IMOJAIOTh JIBa MOSIC-
HEHHS pO3yMiHHSA i€l mepconu. Tak, Ha mymKy . binwk ykpainceki 6iorpadu Bu-
BYAIOTh MaTepialid B paMKaX iCTOPUKO-KYJIETYPHOI TUCKYPCUBHOT METOJTH, ITPOBO-
Iy “moB” ineHTHaHOoCTI Binmbrensma ['abcOypra Mix CollialbHUM TIPOCTOPOM
1 TICHXOJIOTIEI0 Ta BUKOPHUCTOBYIOUH OINTHKY MOCIIKCHHS, IO TPYHTYETHCS Ha
HAIIOHAJIbHINM CKJIAIOBIH 11eHTHYHOCTI. Taka Moesb 1ICHTHYHOCTI € YMOBHOIO
1 KOHCTPYIOETBCS Uepe3 Tepoi3allito MocTari Ta 3yMOBIIIOE “TepoidHe’” CIPUIHATTS
0COOMCTOCTI B IHTEIEKTyaJIbHOMY YKpaiHChbKOMY rpocTopi. Hatomicts T.CHaiinep
3aCTOCOBYE IHIITY CTPATEril0 — KOHCTPYIOE “(paHTa31iHO” - A0CITHUIILKUH TEKCT,
y SKOMY PO3YMiHHSI OCOOMCTOCTI MOJA€EThCS yepe3 crocid i TymaueHHs1. Bigrak
Yy aMepUKaHCHKOTO JIOCITiTHUKA BHOYIOBYETHCS PO3TIOBIIb TIPO TE K JIi€BA Ta CO-
iaTbHO JeTePMiIHOBaHA TICHIXOJIOTS 1HINUBIA TIPOBAIUTE HOTO COIIATEHUMH CXO-
namu: “CHaijiep BUKOPHCTOBYE TMOSCHIOBAJILHY IMOJIITHKO-CKOHOMIUHY CHUCTEMY,
y AKiii CyTO MOJITUYHI MOHAPXIYHI 1HCITIpallil IeTepMiHYIOTh HAIlIOHAIEHY OCHO-
By igeHtudikaii Bisbrensma ['abcOypra”™. JIpyroro ckiagoBOO iIEHTUYHOCTI
I'abcOypra T.CHalifep BBakae TiIECHICTh, SKa Pa3OM 3 TEMaMH CEKCYallbHOCTI
Ta OpyIHOI MOJITHKY CKIIA/Ia€ CBOEPIIHY ONTUKY CIIPHIHATTA 0COOHCTOCTI, 1110,
BpEIITi, 3a0e31euy€e MOMyISPHICTh TEKCTY. | 11e 0IMH MOMEHT, SIKHi BUOITYKIIIOE
T. Craiinep, 1ie MMTaHHA “AUBHOCTI” CAMOBH3HAYEHHS Tepos, SIKU 3 TBOX 0a30-
BHX IICHTHIHOCTEH — rabcOyp3pKoi Ta yKpaiHChKOI1 — 00HMpae octanHio. Ha mymky
I'. Binuk, BifnoBijae Ha 1e nuranHs CHalep MOABOKOYN HETaTUBHOCTI (I0-
SICHEHHS SIKOICh «JIMBHOCTI» Yepe3 J0[aBaHHs IIe OHI€T TUBHOCTI (COIiaIbHOT
MapriHAIBHOCTI), 10 MPU3BOIUTH IO 1TF031i PO3YMIiHHS, UM, SIKIIO TOYHIIIE, 0
KOHKPETHOTO PO3yMIHHS, B MEXKaX MIEBHOTO JIUCKYPCY>.

Ictopis xutTs aBcTpilickkoro epireprora Bimerensma ¢on ['abcOyp-
ra-JIoTpiHreHa B OCTaHHI POKH 30araTwmijacs IIUIOI0 HHU3KOK0 IPYHTOBHHX JO-
ciijpkeHb. OCHOBHHMX IUTAHHSIM IMX JOCIHI/PKEHb CTAJ0 MUTAHHS BUOOpY
HUM YKpaiHChKOI HAIiOHANBHOI ileHTHYHOCTi. CaMe 3 I[bOr0 pPO3MoYasiocs
KOHCTPYIOBaHHS y icTopiorpadii ykpaiHcbKoi Jereann Bacwins Bummanoro,
B OCHOBY SIKOT JIsITVIa OTO Bi1acHa aBroOiorpadis. Y 1ipoMy npolieci crocrepira-
JIOCsI BAOKPEMIICHHS JIBOX CTPATETiii TBOPEHHS 00pasy: cTpareris repoizaitii ta
Midosorizarii moakoBHUKA Bacwist BummBanoro, sIKy pO3BHBAIOTh YKPaiHCHKI
JIOCIIITHUKY Ta cripoba amepukaHchkoro ictopuka T. CHalijepa aemigosiorisy-

» H. Bilyk, Stratehii konstruiuvannia identychnosti..., s. 135.
2 Tamze, s. 141.
% Tamze, s. 143.
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BaTu AisuTbHICTH Binbrensma ¢on ['abcOypra, 3aaioun mUTaHHS PO MIPUXOBA-
Hi 11 MoTUBH. SIKicHE 1 KiJIbKICHE HAaKONMYEHHs icTopiorpadiyHoro marepiaiy
YMOXKITUBHIIO TIepexin mpodnemu y (imocodchko-KyabTypOJIOTiYHE TTOJIe, IS
3’sICyBaHHS TPOOJIEeMHU “TIPUTIUCYBAHHS 1MeHTU(IKAIMII JOCITITHUKAMA, HAJl
SKMMH TSDKIFOTh JIOMIHYIOY1 B TXHIl HayKOBil KyJIbTypi TUCKYPCH.
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Summary

The purpose of the research — is to demonstrate how the historiographic image of Wilhelm
von Habsburg, known as Colonel Vasyl Vyshyvanyi, was constructed on the basis of sources of
personal origin and historiography materials that were deposited during the XX century. In the
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first time in historiography shown as the as the story of the Austrian archduke, who decided to
change his national identity and chose for himself the image of a fighter for the will of Ukraine,
unfolded and mythologized. The history of the life of the Austrian Archduke Wilhelm von Habs-
burg-Lotringen has in recent years been enriched by a number of thorough studies. The main issue
of this research was the question of choosing a Ukrainian national identity. The construction of the
Ukrainian legend Vasyl Vyshyvany in the historiography began, based on his own autobiography.
As the accumulation of source and scientific material, the question of the vision of the hero evo-
Ived: from explaining the circumstances of change of national self-identification to exploring the
motives of this step. Changes in the interpretation of this issue were also outlined and brought to
the cultural and philosophical research field.

Keywords: historiography, historiographic image, Wilhelm von Habsburg, Vasyl Vyshyvanyi,
identity, national identification



